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SUNDAY 
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\M i» In | rar \\ CIOS fa) und 
fternoons. The s af thy eS 
opening during the winter months ts evi- 
denced by the fact that the rase of books 
and photographs used each Sund during 
the thirt SIX Sunda from September 16 
1Q2 3 ned Ma o O24, I been Ons 
hundred | nd two hundred and fift 

photographs 


LHI MUSEUM ANI) 
NATIONAL DEMOCR 
CONVENTION 


ean 
ATIC 


During the 


ratic 4 


Nat 
Museum will play 


ional Demo 


Week Of the 
the 


onvention 


; 


the role of ites ti 


vention and their families 


host to deleg » the Con- 


ree admission 


.) the tw pa days will hy accorded to all 
vearing tl { | convention badge 
One hour each morning and afternoon 
Museum Instructors will conduct thes: 
tors to see certain parts of the Museum 
ord O following prearranged pro- 
ram 
luesd June 24 
lO A Paintings, General 
, P.M. Egyptian Art 
Wednesday, June 25 
A.M. Greek and Roman Art 


Ihe Armor ( ollection 


the Seve nteenth 


{ M Phe Altman Collection 


Frid June 27 
4. M. Oriental Art 
1 PLA French Art in the Morgar 
Collection 
Saturday, June 28 
10 M. Paintings, General 
4. M. Paintings, Modern 


{ \ \merican Furniturt 
Mond lune 30 
10 A.M. Paintings, Modern 
$ P.M. American Furniture 


Phe groups will gather at the Informatior 
Desk of Museum at 
The Museum Cafeteria 


isual luncheon 


the the time specified 


in addition to Its 


and ti service, will bi 


equipped to serve tea to special groups upon 


advance It 


notification in will be open 
from 12 M. until 4.55 Pp. mM. daily 
Convention guests will meet in the Mar- 


guand Gallery Mu- 
collections 


the ( 


as arranged tor t 


on June 24 at 3 p.m 
seum Instructors will explain th 
to those desiring it. Afterward ‘on- 


ymmittee h 
ifeteria 


Vention ce 


the 


ed In 


IHE PIERPON] 
BRARY AND 
lHE 


MORGAN 
ITS LOAN 
MUSEUM 


1() 


\mong the 
which Mr. J]. 


to 


terms of the deed of trust by 
Pierpont 


new 


Morgan conveyed 
Board of Trustees, 
the following generous provision is made: 
“The collection 


hereby acquired 


his library 


Its 


Trustees may loan. the 


transterred or hereafter 


Te) 
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Orded to all nN whole or mn part for the purposes ol to even greater advantage than in th 





badge shibition or otherwise.”” How great the Library where they belong, but wher 

ift " enerosity of this provision is can be under- because of limitations of space and_ the 
“ATLCPNOON o~" : ° ; : 

f <tood only by those who know the mone- restrictions necessitated bv their nature 


nduct thes; | 


he Muse tarv value of the collection and the risk and value, they can be seen only by a com- 
seum . 


ranged pro. | that comes In handling and moving to such — paratively few people, ‘ scholars and px r- 
rare, IN Many cases unique, and precious sons engaged in the work of research 
jects. How great the privilege and and “those interested in literature, art, and 
ow wise the terms can be understood onl kindred subjects.” Indeed it 1s only by a 
when it Is realized that _ an opportunity — display such as they receive at the Museum 
to see examples of the worl id’s t most famous ina large room, with ampk space’and FOO 





) Art 
tion 


‘Venteenth 


tion 


Morgan 


| x : a | 





rmMation 
pecified 
On to Its 
will by 
Ips upon 


be open | 











Mar- 


; a [HE EXHIBITION OF THE ARTS OF THE BOO} 
lections IN THI ERY O1 FCI IBITION 
@ Con- 
rteain |  lUeasures in manuscripts and printed books — light where tl n all p 
has heretofore in this country been confined haracteristic pages, where they can 
to a tavored tew, collectors and their with ease without constant opening and 
BS frends. Mr. Morgan’s thoughtfulness now shutting of cover 1 turning of | 
lO | ~— makes it possible for all to see them Where development ) be traced and 
The enjovment that comes from the sight parisons can be made, that the full for 
of such things, and the helpfulness of their 4M this collection can be gained Sucl 
‘ust by } study by those who are interested in print exhibitions are worth mat books of ex 
iveyed Ing, engraving, and the other arts. that planation, criticism ind history; thi 
istees, enter into them, are incalculably great allow each for himself to understand the 
made: These ends are secured by Mr. Morgan’s meaning of the Pierpont Morgan Librat 
ection agreement for their display in places wher and the value of the study of its incompat 
quired they can be shown to the general public ble treasures 
139 











IHE RUSHBROOK! 


1 ] | OUSES I ( 
| no ( tt t ~ pp 
tart, wer rth 
al Louis XIAN { \ 
luxurious tor \ rm 
rol Englis! ! ! | ( 
rol Du by 
ence In post-Kestor 
OFe | CXDI Ivf 
\mong the more prot 
Ro lists VhO If OO ( ] t 
| ngland Wi: Bar ler 1 
lt dmundsbur Courtier plom 
Hent lermyvn had at an earl 1 
tached his tortuns he Hent 
Maria, whom he had followed into exil 
serving her in the dual capacity of ad) 
and secretar He was apparently « 
those Royalists mentioned ove whos 
fortunes were increased rathe1 Ss on 
would suppose, diminished by the political 
revolution. Having obtained the managt 


ment of the queen-mother’s finances, | 


IS NOT IMprovadie 
would fix the 


ears prior to 


RED D N ON THI 
k 
ved to et large grants trom tl 
WW lL] + 
s allowane nd was able to live a lif 
yroad while the king and hi 
lors wer ImMpove rished to th point 


Restoration, Baron 


was, through the influence of Hen- 


Maria, created Earl of St 


lL} lied in 1084 Evelyn t 
1 in 1083 at the age of eight 
prudent old courtier and mu 


Hent rerny s death the « irldo 

\l » an end; but 1 
mvn bv. special remainder 

ed to Henry’s nephew, Thomas Jer 
of Rushbrooke Hall, St. Edmunds- 
Suffolk, who in addition to the ttl 
{ also most of his uncle’s wealth 
brooke had r five hundred vears 
the seat of the Jermyns, one of whom 
married into the Rushbrooke family 
Rushbrookes had as early as 1180 held 


state in tenure from Abbot Sampsor 
ighboring abbey of Bury 
Hall and in al 


yility for Baron Thomas Jermyn that 


was for Rushbrook« 


splendid bed just acquired by the 


im and now shown in the Room of 


nt Accessions was made The bed 
s trol bout 1085. It was a custom 
period that ever house ot an\ 
nsions should have a state bed, which 
rest rved lor Poss bl SITS Ol the 
n or of other very notable person- 
|| Rush rOOKe bed is a Stale bed 


d, is said to have been slept in by 


ring the close 
with the court, 
lhis story, if accepted, 
date of the bed as several 


to 1085, in which vear Charles 
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It may be regarded as a good example of | cream-colored silk, the veins indicated in 
the elaborate bed of the late seventeenth — red silk The head-board is covered with 
century. About 1600 the completely up- canary vellow satin, quilted and embroid 
holstered bed began to appear and by the — ered in cream color with a floral design 
early vears of the reign of Charles I] had [he hanging above the head-board, the ceil 

' very largely superseded the preceding ing of the tester, and the spread are all of 
Elizabethan and Jacobean types of carved — canary yellow satin embroidered tn a floral 
bedsteads The bed came to rely for its pattern which suggests Oriental influenc: 


onificence on elegant stuffs which wert Evervwhere the use of heavy fringe make 


r4 





sometimes made at home but more often these hangings particularly characteristic of 

mported. In the Rushbrooke bed there is — the period The feet are removable and 
mi th no woodwork visible excepting the feet; th are ol late Caroline type, as 1s evinced 
eC a lif ak posts are upholstered and the cornic: by the strong outward scrolling and tl 
nd his if the tester and the head-board are con well-developed whorl; they are paint 
point pletely covered with fabric, stretched and — black and gold 
Baron | glued This latter custom is attributed The bedroom at Rushbrooke Hall, whi 
if Hen- originally to Daniel Marot, the most 1 contained this bed, held also a set of 
\lbans '  fluential designer of the day The Rus! chairs' made to match t bed and up 
n thu brooke bed antedates Marot’s arrival in holstered in the same red velvet and c1 
ight) England in the retinue of William III b colored fringe 
muct | at least five vears, but the influence ot | P. kR 

} 


ms had preceded him, probably by w 

irldom f the Low Countries IHE TUANG FANG SACRIFICIAI 
it th Whether or not one perceives in the bed LABLI 

ainder an anticipation of Marot, a distinct Flem 


is Jer sh influence can not be denied, althoug bronzes were and ar lin Chin 
lunds- has been strongly anglicized The tester most appr ted treasures amongst 
e uth cornice, lor instance, suggests to a certain clent Works Of art Important finds 
ealth egree the gr French designer, | i therefore always been gr 1 ofter 
years loser Inspection shows an informality de torical events. On the Han tomb relief 
whom rived from an absence of straight lines and ~~ we see recorded how a bronze vessel, wh 
imily in inclination to much-flattened — scrolls n important personage tried to recover 
yheld | which is extremely Flemish. [n= th I b ra river wh ry drago 
npson { rangement of the acanthus leaves, fern snapped the rope just as it got within react 
ry. | fronds, and shell motifs which enrich tl Durin e Shang and Cl peri n 
in all =» cornice, there is easily recognizable tl bronze incense burners cast by the Em 
1 that English spirit striving toward an artistic peror Yu were the r of the ¢ 

th expression for which it is slightly inad Empire. In 116 B. C. the Emperor changed 
mM Ol quate. Elegance is here achieved but 1 the name of his reign to commemoratt 
bed characteristic English fashion. The same — lucky finding of a bronze vessel in Shan 
stom flattened scrolling, acanthus leaves, and nd the name of the city of Yung-ho w 
an shell motif adorn the head-board Th inged in 722 A. D. to Tao-ting-l 
vhich woodwork of this bed emanates probabl citv of the precious sacrificial vessel 

the | from the immediate vicinity of Rushbrook« similar event. Nowadays when beautt 
rson- | Hall, and we shall not be wrong in suppos- — bronzes are found tl xcitement 

bed ng the upholstery, which dates from the — different nature and 1s manifested 
in by same period as the bed, to have been made — other w but it remains a great event 
close 4 and embroidered at the Hall itsel! during the last I ral important 
ourt, The valances and curtains are of red — finds have been made, the detailed report 
rted, velvet edged with a cream-colored fring: of which are only just 1 Ing u lt 
veral lhe scrolls of the cornice are covered wit! said that some of the pr n deel 
arles the same red velvet and the acanthus leaves ae, bie: ol ‘ 

and shell motifs embroidered on canvas In _ The bed is » reprodu Y 21, fig. 22 
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Ded 
abl to 
the bronze sacrificial set when 1 


Now 


ani 


Boxer troubles 


Tor 
ror 


was found in fis province In Igo! 

the Museum has bought it from his heirs 
Ihe collection, consisting of a bronze tabl 
or stand, twelve vessels, and a wine dipper 


is shown in the Room ot essIons 
There also are on view SIX Very curious and 


which came with 





rare large bronze spoons 
the sacri | set, b Wi h do not belong 
to it, and were not found in the same plac 
will be explained further on 
Unfortunately no indications were found 
which make 1t possibl definitel to date 
hsien but, judging bi 


the tomb al Pao-chi 


and design of 1 


tht nNaractel 


PROPOLITTAN 


Out 


ound, Wwe now that the late from t} 
Chou period (1122-250 B. ¢ and prob- 
iy from the later pat 
We note tl though food offerings wer 


enerally made, this set consists of vess 
ised for the sacrifice of Wine and of th 
nly; there are no bronzes used for mi 
or rice offerings. On the openwork bror 
tabl ae &, » feet and 7 inches hig 
nd two very tine Yu with handles 
rht-fitting covers; in these the wine was 
rried and kept. One ts large and deco- 
rated Wil Vel elaborate | 10 teh orn 
ments, and one, exactly similar, 1s smaller 
but stands on bronze openwork squar 
base wl hor S to the same height 
omp on B tween these stands tl 
Tsun tall vase which contained the wir 
luring the ceremon ind in tront a sm 
ler and lower Tsun intended for a simila 
purpose 
het tl I S a I] beaker Ku calle 
the spirit up n which the Spirits wer 
pledged [his tall beaker, of the shap 
later so popul for flower vases, was 
swung round ditters directions wh 
the spirits « I leparted Were toastt 
was exceptionally high and narrow t 
prevent spilling. It often had a small be 
concealed in the hollow of the foot whict 
rang when it was swung round and whict 
was intended to attr the attention of th 


hen there are two small tripod beakers 
(re the ¢ | Was used to pledge t| 
yirits: first, some of the wine was pour 
out-—the long lp or spout was intend 
for th then the tripod was put over th 


fire and the remaining wine Was evaporated 
lhe two small hooded columns which stand 


t above the cup were caught between tw 


{1 to 


served 


similar Chio, also a small tripod 


sticks and lift the heated cup 


a 
N¢ 


Ver) 


p, is ofa much rarer form It also serve 


ate or to heat the wine over glow- 
but did not 


or moving becaust 


ing coals, evidently requir 


pouring It has no spout 


} a 
ind no pillars, only a handle which would 
n the bronze was hot 
a slightly ditfer- 


yo 


hy little use whe 


Evidently it 


Ol 
was used for 


ent ceremon' 


There is a large and verv. businesslike- 


hia whi h Serve d Lo ¢ Vaporate the 


‘om the 
d pre yh. 


2S Wer 
Vesse I< 
1 thes 


r meat 
br NZ 


Ine Was 
d deco- 
h orna- 
smaller 
squar 
ght as | 
nds thi 
he wink 
a smal- | 


similar 


called 
ts wer 

shap 
S, Was 
s when 
pasted 
row ti 
all bel 
which 
| which 
rot th 


eakers 
ge th | 
poured 
tended 
ver th 
rated 

1 Stand 
en two 
cup 
tripod 
served 

r glow- 


requir 





) Spoul 
would 
is hot 
differ- 


sslike- 


ite the 








t Dll \( i 
po nd | at 
; | 
{ CT A Bre 
ew ( r 
ai aca j 
‘ \\ | 
th tend 
1 | eT the 
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1 t } mt | 
})s I 
( 14 
I red 
n rire I ner m 
le wine Cups Ol The 
bl 
ik 
wl ‘4 i i 
Ing have much sin 
pl t co! won Gg 
ferent trom the piece 
S nding on tl 
| ta} { {Foo 
Dronze ble of offet 
ngs | riorm s 
rests that tl Wel 
usec Dp the livu 
ind m 
that 1 tom Ww 
iT ne sur ors 1 
pledg l spi ( 
e depart 1 
rill 1 varyy 
TPUTIA Vv 
\ hart m 
| CT ra) 7 WW ) 
ladle w. nd insidkt 
] | 
Laine \ ! nad I 
rl 1) S Cl I 
ILVEE 
tifull t and in perf 
It Was found inside the 
With the Tuang Fang se 
bronze spoons Il he re 
} | 7 — ] } 
size Dut two Nave more Clal 


than the other 


four 
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Room but they 


Huo, witl ot belong to the Tu 
| set of bronzes and 


ang Fang sacrifi- 


were not found with 


it, though they com 
from the same collec- 
and date 
dU period 


chat 


tion also 
fromthe Che 


Pat 


1 + 
Lu, t 


cni 
he illus- 
( atalogue 


luang | 


oO} 
ang col- 
bronzes, 
not repro- 
illustra- 
the group 


) 
il Pao-chi 


the are not. men- 
tioned in the list of 


these pieces, and they 


are catalogued by 


themselves in a differ- 
ent volume of the 
atalogue at the end 


fN , 
oO 2 


al 
CNSHS a4 


In- 


for wine offer- 


tended 


ngs and not fe 


i solid 


food, there could evi- 


n n 
Spoons 


Pheu 


nposing group 


INE CONTAINER 
{ bronzes now shown 

| AN( FAN I 
loins Deaut Oo! design 
lerw O ti reat archaeological inter Several 
f { pieces are absolutely unique, and 
me have great beauty of design and cast- 





) EF LADI FAN( oe 
bec what e marks in very early script 
l¢ 1 jar may pre aluable for the exact dating. 
IX lat \lto Cl is the most important com- 


to the In an 


pres 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


hey A BABYLONIAN AMULE]! opotamian believed himself to be in con 











rifi- tant danger from one of the countles 
and One of the oldest possessions of the Mu lemons who might invade his body (or 
vith seum is a little Babylonian relief (figs. 1 some part of it [heir country was flat 
me and 2)! acquired in 1886 and exhibited for and was traversed by two sluggish river 
lec- many vears past in the Gold Room (Gal- — and a network of canals of often stagnant 
ate lery ©32). In Ward’s catalogue of 1898 water [he heat and the unsanitary con 
od it was called a ditions of living 
chi funerary tab- naturally bred 
Us- let’: but in the fever. Small chil 
ol light of recent in- dren and youn 
ol- vestigation this mothers wert 
sa interpretation ts particularly ex 
rO- no longer tena- posed to thi 
mas ble. Wecan now menace. For thi 
up identify it as an Babvlonian, all 
hI exorcising tablet this was caused 
N- { or amulet with by the terrible 
Ol the re presenta- hon-headed 1¢ 
C\ tion of the female mon, th ld 
b\ | demon Labartu, murdering La 
tT and one of the bartu number 
he few which are at olf incantation 
nd present Known to text aire ] 
SO exist. [t thus be- gainst this d 
as comes of great FIG. I. LABARTU RELIEF IN THI vinity have coms 
n- interest, espe- METROPOLITAN MUSEUM lown to us tron 
be cially since |- the great librat 
id though the ends are broken away, it 1s the of the Assvrian king, Ashur-bani-apal, at 
c best executed and the best preserved of Nineveh, in which specimens of the national 
OF its kind in stone at present known literature were gathered, copied, and class 
| No nation of anti- fied In them all 
Ip quity had such a de- possible means of ex 
n { veloped cult of exor- orcising her or 
sn cism and such a eeping her awa 
al widespread belief in enumerated im 
d the presence and ac- them the instruction 
{. tivities of hostile de- of how to make I 
mons as the inhabi- mulet like .the « 
tants of the Tigris here illustrated \ 
| and Euphrates valley. cording to the old 
In all the vicissitudes perstition ontrol 
of daily life the Baby- exercised ove! 
lonians and Assyrians on by the knowled 
thought they saw an ro 
omens ot the gods OSs f in 
They foretold the fu- FIG: 2 REVERSE OF FI I e. This behef li 
t ! ture from the livers of the root of the incan- 
sacrificial animals or from the constella- tations, a practice in ancient Mesopotamia 
tions of the stars. Furthermore, the Mes- nd is important for the understanding o 
; Acc. No. 86.11.2 our object. Face to face with her own dread 
teal Cylinders and other Oriental S mage and with her writt name, t od 
William Hayes Ward, p. 48 dess could not attack the be ro | 
145 
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91) TRS Oe ‘ 0 
That m ds ( 
<4 LABAI RELIE} | } | lt 
BERI HED BY LAYARD ers 
I) 
ar 
t t] 
ick) and must be dated in the time of with Labartu. On the reverse is a magi- ’ I 
\ ) 1 ; - 
Nebuchadnezzar (004-561 B. ( On it ormula in cuneiform characters of which orm 
ce 1s a representation of Labartu, the ter only three lines and parts of a fourth are | 
ble lion-headed demon, with a do 1a preserved; and above it remains of what ry 
( Mvhrmar Die | ' probably were seven sickness demons (the efs 
nritt tur Assvriolo \\] { lower part f onl four of the figures art p. if 
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ent eft Ihe top and bottom of the tablet | incantation formula) are also found on two 
ob- 1 are missing, but since we know similar re fine bronze reliefs in Paris (fig. 7) and an 
AVS iefs it is possible to reconstruct it with a almost identical one in Constantinoph 
{fair amount of certainty The upper por The reverse of both is occupied by a lion 
| tion of the obverse (fig. 3) We can Imagine headed genius, whose head and paws pro 
; 4s similar to the stone relief in the Berlin ject over the edge of the relief (fig. 8 
} Museum (fig. 5 This object: represents Phe principal value of the relief in tl 
an incantation ceremony at the bed of ont Metropolitan Museum lies in its fine, cleat 
who has been attacked by Labartu.§ To | workmanship, characteristic of the neo 


tne right and lett are two priests, masked Baby lonian | mpire 











with the skins of fishes, Who with the aid ot \fter the fall of Nineveh in 606 B. ¢ 
two unmasked individuals are carrving out ibove kin 
the Magic ceremony Lor the filling in ot 
} 
| 
1e 
43 ) 
ir 
d 
d 
FIG. 7. LABARTU RELIEI bIG. 8. REVEI YF FIC 
IN PARIS 
! M DE CLER E METH = Nebuchadnezzar, Babylon experienced 
new period of prosperit Her art wa 
the lower part the choice is more difficult borrowed trom the Hammurabi period 
The demon may have knelt or stood upon a the culmination of the old Babylonian Em 
ship or an animal. For the restoration pire (about 2200-1920 B. | regarded 
here given we have used the relief pub classical, but was also influenced by tl 
lished by Lavard (fig. 6), substituting, how \ssyrian technique s seen in the repre 
f ever, a ship for an animal, since what ap- — sentation of the muscles But this r 
pears to be the end of a prow is preserved naissance of Babylon w of onl hort 
on our reliet duration \lready under the successor ot 
In trying to restore the scene on the re Nebuchadnezzar her power began to want 
| verse side (fig. 4) we are helped by the two and in 538 B. C. she was overthrown 
Paris reliefs. Above, there is first the row the onslaught of the Iranians under Cyru 
of the seven demons and over it the symbols — Politically Babylon never again became im 
' of a number of gods. Below, the magic portant. If Alexander the Great had lived 


lormula must be imagined a few lineslonger. longer she might perhaps again have seen 


Lt 


These four representations (without the better days. But her influence continued 


‘Cf. Frank. Babvlonische Beschworungsre 


ne 


f G, and Revue d’assvriologie, XVIII Le ( req (Catalogu ethodiqu 


y 
=x 
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ey. The wisdom of the Chaldeans and — as furnish e to many of the hom 

their magic and superstition plaved a gre, legance not consistent with the pre, 

rdle up to the early Middle Ages, both in lent ideas of life in the early days of this 

the Christ 1d the Moha fay 

world lurkey wor Is noted as in general us. 
H. H ER O om 1640 for cushions and general furni- 


ire coverings. That doughty old settler 
| | x | || | Ss AS | t RN ISHIN( » IN Mi: JOT General } Iward Gibbons. Englis| 
EARLY AMERICAN HOMES by descent—merchant otf 


Boston In 1626 


major-general of militia 1649-51, and de- 

ne of the most nteresting fe scribed b lohnson 1054 in his Wonder. 

nating among the problems which have co Working Providence of Sions Saviour in 
fronted the Museum in the installation of | New England as ‘‘a man of resolute s 








pirit 
ts earl \mer n rooms d galleri old as a Lion, being wholly tutored up In 
the new American Wing. the eift of Mr N.E. Discipline, very generous and forward 
and Mrs. Robert W. de Forest, wh { 0 promote all military matters; his Forts 
S proposed to open on October 20, has — are well contrived, and batteries strong, and 
been the selection and arrangement of tex 00d repall left behind him in 1654 
tiles for ust furniture cover Ss. Cut hirtv-one cushions, of which eleven wer 
ins, et fhe eight hundred pieces of window cushions, four damask, four vel 
iver made in this country during \ two ther, and one Turkey work 
eventeenth and eighteenth centuries, now Raught’’ window cushions which appear 
on exhibition in Gallery 22, have demor rom 1053 on wert lestionably of tl 
trated that there existed I | edlework popular! led Charles | 
the beautiful and an appreciation dlewor 
craftmanship which made possible the high \nne Hibbins, the third person execut 
order of development of the art of the sil or Witchcralt (1050) during that strange 
versmith which prevailed in this countr psvchological wave which at frequent 
almost from its very beginning: b tervals swept New England for over halfa 
such demonstration of the use of textiles entury, widow of a successful Boston mer- 
can possibly be made, as these early fur it who had long been deputy 1 
nishings Nave Of necessit\ long S e dis } eeneral court 1d was sistant at tl 
appeared. However, enough old fabrics our of his death tified her home 
have been obtained for a fairly good repr yesides her other furnishings, with 
sentation of the original textiles Lhese rreen Sa cushion violet pinckt cushto 
used in Our various period rooms : ordins velvet (10S nd a wrought cushion w 
to historic precedent, can not but give an — gold (5s), a wrought cupboard cloth 
added charm and atmosphere ereen say valance, a green cupboard cloth 
\lthough the textile industry in its bs withsilk fringe,a green wrought do. with do 
ginnings In America was largely confined one wrought valliants, five painted calic 
to cloth spun and woven by Colonial wo urtains and valence, one cupboard cloth 
men for purely utilitarian purposes, o1 with fringe, and one wrought Holland cup- 
wrought in their leisure hours for the board cloth Ihe painted calico curtains 
embellishment of their homes after thi referred to are those gorgeous fabrics tron 
fashion which existed in the Old World Ind painted with the design of the tree 
a study of seventeenth- and eighteenth- life, with its brilhant foliage and many- 
century inventories and eighteenth-century\ 
newspapers and contemporary descriptions \ home product in imitation of Oriental pil 
of early American homes convinces us "8S: Made by threading worsted yarns through 
i coarse cloth of open texturt then knotting an 
that the same beautiful fabrics used in mvs 
the decorations of the interiors of private Neer sare a pews 
homes in the Old World came to America yy ses ai caper so igi ge 
in considerable quantities, and when used bsequent rely 
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colored birds a design 


Portuguese and English textile manufac 
turers Which had great vogue in Europ 
and America during the seventeenth and 
eighteenth centuries. It is an interesting 
thought that Mistress Anne Hibbins was 
able to procure for the bed hangings of her 
Boston painted unquestion- 
ably of design and quality similar to that 
noted by Pepys in his Diary in 


home calico, 
1003: 
‘Bought my wife a chint, that is a painted 
for to line her new study 

Inventories ot New 
of which many exist, 
iuthoritv to use in our seventeenth-cen- 
and top floor gallery 
damasks, camlets,*® and fabrics of 
the Orient for hangings and chair, table, 
chest, and cupboard coverings as a proper 


Indian calico, 
Englander 
five US 


early 
such as these, 
tury rooms velvets, 
plushes, 


accompaniment to the superb seventeenth- 
century furniture in the Bolles Collection 
product of New England cabi- 

They make it 


largely the 
net-makers possible to 
interiors ot some 


with 


visualize clearly the 
of our early New England 
their oak furnishings covered with beauti- 
tables, and cup 
iutified with velvets and damask 


houses 


ful tabrics, their chests, 
boards bez 
upon which rested the magnificent 
plate wrought by our early silversmiths, 
candlelight 


us colorings of the prod- 


covers 
in fire and ind re- 
gorge 
ucts of seventeenth-century looms and 
handiwork 

In the eighteenth century the constantly 
with the Old World and 
Indies brought greater and 
to the and with it a 
increase in the luxury of 
living, as may be noted in the 
town of Boston contained 


David 


Increasing trade 
West 
prosperity 
corresponding 


greater 


( A lc mies, 


following 
desc ription ol the 
in The History of New England, by 
Neal 

‘The Conversation of 
t of the Cities and 
hats having 


london, 


1720): 

; 

this Town 1s as 
polite as in most Towns of 
many of their 
travell’d into Europe; and those that stay 
at home, Advantage of a free 
Education with Travellers; so that a gentle- 


man from London could almost think him- 


Eneland; 
having the 


\ kind of stutf usually made by a mixture of 


silk and camel's hair; later on, made with woo 


ind silk 


149 


copied by the 


when he observ 
their Houses, then 
their Dress and 


perhaps is 


self at home in Boston 
the numbers of Peopl 
Furniture, their Tables 
Conversation, which 
did and showy, as that of the most con 
siderable Tradesmen in London.”’ 

The later inventories become more elab 
correspondence, and 


orate, and diaries, 


advertisements reveal the ever 


growing use of fine textiles in the embellish 


newspaper 


ment of the home 


calicoes, linens, an 


Painted and printed 
d muslins are freely noted: 
rtised in th 
Boston papers as early as 1712; “‘calicoes 

“blew | 


“‘savs and 


‘olazed chince’’ Was adv 


innen keutins India chints,” and 


serges the preceding vear 


These, when used for window and bed cut 


t 


tains and chair coverings, could not fail to 


impart an aesthetic character to man 


parlor and bedroom 


he appearance of textile printers and 

dvers from London, which was noted 1n the 

following advertisement of the Boston 

News Letter ot \pril 20 i712 enabled 
} y 


the women of the Colonies to enhance thei 
work by a decorative quality 

[his is to give notice that ther is latel 
from England ¢ e Lea 
who with Thomas . ebber ot ath clotl 
ier, have set up a Callendar-Mill and D 
House in C: Boston 
the Bowling Green: 
Merchants and others may have all sort 


of Linnens, callicoes, stuffs or Silks ‘ 


arriy ed he re 


he esis 


W he re 


lendar’d: Prints all sorts of Linnenns; D\ 


and Scowers all sorts of Silks, and other 


things and makes Buckrames; and 


very reasonable Terms 

Meantime our 
large and th 
and stuffs into Boston 
tent that it 


the merchants dealing in 


trade wWitl RP. rtugal \\ 
importation of French 
grew to such an ex 


aroused In 1721 


i protest Irom 
/ I 


English goods 
lhe cargoes of the rich prizes taken by our 
olonial privateers, Spanish and French 
merchantmen, many of which were lad 
with the products of the 
World, also contributed to our New E1 
land furnishings 

Damask came into increasing use for 


looms of the Old 


curtains and furniture, a fashion whicl 
ran Well through the century Man 
hangings were very lavish The will 
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Vary Alexander of New Yor ted 50 
| | hter Elizabeth, wife ¢ 
7 a) en 0 New Jerse Vierchant 
} pur } ‘ rl I Or ded and 
no otner | ( ti dauvhter 
Catharine Parker, one doz Nil roe 
son |) chairs 11 Crimson dam 
Window curt; 

Blu d Gold | ther room 
lohn Adams, our fit ice-pI fen 
econd president loted er date otf 


Nick Bovlston’s with the two Mr. Bo 


her finner indeed! 
Went over the house to view the furniture 
Which alone cost a thousand po 


ling \ seat it is for 


The Turkey carpets, the painted hangings 


a nobleman 


The marble tables the rich be 


crimson damask curtains and counterpan 
the beautiful chimney clock, the spacious 
garden, are the most magnificent of any 
thing | have ever seen 

Many Colonial rooms were hung with 
fabrics. Upholsterers’ advertisements 
our papers give us both authority tor th 


use of textiles on the walls and clues as to 


the fashions in drapery. Not the least 


Interesting ol these IS one be low 


{ 
Quote 


which first appeared in the Pennsylvania 





Chronicle of December 3, 1767, about thi 


period of the building of our beautiful room 


from the Powel House in Philadelphia 
It was about this time that Venetian blinds 


Win- 


come into 


were being introduced into America 
dow shades on rollers did not 
seneral use until well on 
entury 

“JOHN WEBSTER, Upholsterer, from 
Who Is from Arch- 


to the corner shop facing tl 


london, Removed 


Street ve Lon 
don Coffee-House, in Front-street, for th 
better serving and conveniency of his good 
customers, begs leave to acquaint all ladies 
and gentlemen, and those who shall please 
to employ him in the upholstery business 
that they may depend on having their work 
executed in the best and newest taste, such 
as, Sophias, couches, canopies and canopy- 
beds, 

hung with paper, chintz, damask, or tapes- 
trv, &c. also the best 


stools, chairs: rooms 


French elbows 


and newest invented 


windows, on the 


Venetian sun-blinds for 


principles, stain’d to any colour, moves 


to an DOSItI 


. t 
screens from. the 


on so as to give different 
scorching rays of 
draws a cool air in hot weather, 
draws up as a curtain, and prevents being 
over-loaded, and is the greatest: preserver 
ure of any thing of the kind ever 

\s the said Webster has had the 
honour of working, with applause, for 
both in 


hopes he will meel 


several of the nobility and gentry 
england and Scotland 
with some small degree of encouragement 
benevolent of 


Philadelphia 


they may depend on being punctually 





SCTVed 
Gsenoa velvets Were not uncommon, and 


among the va 


rious prizes lor a very. pre 


tentious land Plate and Goods lotter 
freely Ivertised throughout the Colonies 
n 1705 Were ‘some pieces of rich Italian 
nd French silks Green, blue red, and 
llow rooms Which the turniture cover 
vs matched the hangings became a pre- 
ling tashior he advertisement of thi 
ching of needlework in all its varieties 
leads to the belief that the needlepoint 
found on so much of the English turniture 
must also have graced some of our Colonial 


\mong the minor textiles, calimancoes 


of various colors appear in the inventories 


} 


used for chair coverings. ‘Red 


as Deng 


blue and purple Copper plate furniture 
calicoes and chintz furniture 
Richard Bancker in the New York 
\pril 18, 
paper on February 18, 1768, noted the 
Erasmus Wilhams ot “‘a 


purple and fancy calicoes 


were adver 
tised by 
same 


Gazette of 1705. The 


and cottons, chintzes, and plated furniture 
cotton of all prices, and Saxon blue, green, 


ellow, scarlet) and = crimson furniture 


advertisement in_ the 
New York Gazette of \pril 25, 1774) tells of 
have been 


| he follow Ing 
Which must 
Colonial living room: 
Woodward and Kip 


the riot of color 
shown 


Nn many a 


WwW ill dispose 


\ woo < ot Flanders. glossy on the sur- 
ce, woven th a satin twi ind checkered in 
the warp, so that the hecks are seen on one Sid¢t 


on the 
Moves 
ferent 
“aAVS Of 
‘ather, 
> being 
‘server 
d ever 
ad the 
e, tor 
oth in 
| meet 

ement 

‘Iphia, 

tually 


1, and 

pre m 
tter\ 
lonies 
Lalian 

and 
OVer- 
| pre- 
t the 
letles 
Dont 
ture 
onial 


oes! 
Ores 
Red, 
ture 
ver- 
ork 
ame 
the 


TORS 
ure 
en, 
ure 


the 
sol 
“en 
mM: 


Se 


ur- 
In 
ide 


either plain or Watered 
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Market 


ratinets” to 


store near the Fly 
with 


at then 
iperfluous broadcloths 
match, Double purple ground callicoes 18 
ards, Fine ditto 12 vards, Fine laylock and 
fancy callicoes, Red, blue and purple fin 
Lavlock, lutestring 


copperplate ditto 


light figured, taney, shell, pompadour® and 
rench ground fine chintzes. Red, blue and 
purple copperplate linens. Purple blue 
nd red copperplate furniture callicoes 


Blue red and purple furniture bindings 


Black, blue, brown, Saxon green, pea green, 
ellow, crimson, garnet, pink and purple 

moreens.” 
Haircloth, 


flowered horsehair,” “‘fancy 


haircloth’’ came into use in the middle o 
Its fine quality is endorsed 


of Mrs. Benjamin Frank- 


the centur\ 
na letter (1705 
lin’s to her husband, then in London: “ The 
hairs are plain horsehair and look as well 
ds Paduaso\ ; 

Many 


rep iblic 


the period of the early 
furnished. In the 
Smithsonian Institution at Washington art 


homes ot 
were lavishly 
beautiful 
Martha 
first’ presi- 
York. In The 
United 
States of America in the Summer of 1704, 
Henry Wanse\ noted: <a dined this day 
Bingham [in Philadelphia], to 
| had a letter of introduction. | 
found a magnificent and 
in the best English stvle, with elegant and 


fragments of the 
curtains which 


exhibition 
ellow damask 
selected for the 
mansion in New 


Journal of an Excursion to the 


house gardens 

The chairs of the 
from Seddon’s in 
taste; the back in 


even superb furniture 
lrawing room 
London, ot 


were 
the newest 
the form of a lvre, with festoons of crimson 
and vellow silk. The curtains of the room 
a festoon of the 
Moore’s expensive 
room Was papered in the French taste 
the style of the Vatican at Rome.” 


same. The carpet one of 


most patterns. The 


It is not within the province of this not 
to tell the 


Whole story of the use of fabrics 


Designating a pattern consisting of sprigs of 
47 
lowers in pink and 
ground 


blue scattered on a white 


*A stout woolen or woolen and cotton material 
used for curtains, ets 


‘A strong corded or grosgrain silk fabri 


TROP 


OLITAN MUSEUM OF ART 


in this country; possibly enough information 


| that 


has been given color 
and beautiful fabrics played an important 


o demonstrat 


part in interior decoration of the homes ol 
many ol those by whost efforts our countt 
was developed and our republic founded 


rR fe 


HANS BALDUNG GRIEN 


\mong the more definitely circumscribed 


groups of prints and illustrated books now 


in the Print Room there are several which 
have been acquired piece by piece in such 
manner that no one item by itself ha 


seemed to warrant special mention in th 


BULLETIN. A number of these little group 
however, are now beginning to be, if neither 
complete nor even fully representative, at 
least ample enough to serve some of th 
student’s purposes. It is proposed, ther 
fore, from time to time to call attention to 
one or another of these groups in the B 
LETIN as though each of them had recent 
lv been acquired en blo 

Not the least interesting of these lots of 
prints 1s that composed of woodcuts and 
book illustrations by Hans Baldung Grien 


The collection contains, mounted on mats 


impressions from torty-three 


hiltv-two 
blocks, and, in addition, as illustrations tn 


books trom forty-five 


Impressions 


\mong the mounted 


blocks 


are thirty-eight of the 


impressions 
eighty single-sheet 


woodcuts by Baldung that have been listed 
One of the 


results of the introduction of photograph 


most curious and unexpected 


“processes based 


and the 
rewriting of the history of ar 
cidental to that the revaluation of works of 
art of all periods. It is tha 
a number of the German graphic artis 
who in former Vears wer 


nav Deen gradua 


the Renaissance 


little mentioned 


suming more importance in the eyes of bot! 


historians and connoisseurs, and that se 
eral of them are by way of being recognized 
as among the best men of their tim Not 
the least of the artists thus brought to ligl 
in large part by the friendly offices of tl 
camera is Hans Baldung Grien, the Stras 
burger who spent a number of the most 
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pressionabl rs of h e WO! the others there is little enough to say be. 
( rrespo ) with D ise, althe h they were often charming 
It is, ¢ Ou! Te) ry to el 1d t ieas Oo al Barthel Beham 
o tl rt ( p sound meerne t times betraved a note of try 
Oo much ! ( | mid emotion, in the long run their work was 
ling upland 1 “‘fresl red firsts rankly and obviously a rehandling of oth- 
for at the mos th I 1 do er men’s ideas hey were epigones in thi 
point out how 1 artists re nd ad lest sens 
r from one another Perhaps the best and 
he ime me, just Sit quickest Way, even df not 
s certain th Durer and | the most accurate, in whic} 
Holbein were the only Get to point out the particular 
man print m rs of then qualities of Baldung and 
m O hieve fame b \ltdorfer as compared wit} 
ond the borders of thei Durer and Holbein, is to sa 
nti nd ereatly to in that while the latter wer 
fluence men in other lands serene and even classic 
so there can be little doubt feeling, the others wer 
that among the Germans « highly emotional and quit 
local reputation the fines romantk But where Alt- 


expression of the Germat 
| | ng has to be s | a) 
n the wor ot Bald 1g ) 
\ltdorter Cranach 

rally becaus Ol his ( 
nection with the court « 


Saxony and his role as por 


trait painter to the actors 
in the Lutheran drama 

better known; but, if on 
disregards the historic and 
sentimental interest which 


lluminates his work, it ma 


De serlousl\ Questlo 


whether 





dorfer’s romanticism Is lyri 
and happy and marked b 


few evidences of moc rdiness 


that of Baldung 1s_per- 
meated by much the same 


Ol 
tenseness that characterizes 
the painting of Grunewald 
In 


overwrought in- 


Durer, who was 
than he, 1s 


obvious, so obvious that 


luence ot 


Wve Vears older 
number of the blocks, hav- 
ing been garnished with th 
\ D, were classified by th 











quite the place in men’s authorities, until compara- 
minds that it does. Burg tively recent years, among 
mair, the accomplished the doubtful works of that 
draughtsman-in-ordinar master The work of Bal- 
of the Imperial court, was \DAM AND EVE dung’s middle period, how- 
more than a little on the BY HANS BALDUNG ever, 1s fully under the spel 
cosmetic, sartorial side of of the great artist of the 
things, a region in which, if it be per- — Isenheimer altarpiece, and, although at the 
mitted to commit a sort of artistic lese ma end he had perhaps taken something from 
jesté, he was on more than one occasion Cranach, it was that emotional influenc 


no less a person than Di 
Weiditz was a delightful 
life about and, al 


very skilful composer 


accompanied D\ 
rer himself. 

chronicler of the 
though on occasion ; 


he Was able to lay iside 


him 


his CasV- 


never 


journalistic manner—which almost 


going, 
an\ 
Of 


rendered impossible the expression of 


have had 


emotional tendencies he may 


which more than any other 
peculiarly personal note 

While not a draughtsman 
same sense as Diirer and Holbein, and em- 


absorbing interest in the 


in the 


greal 


nently lacking the 
normal shapes of things which Is so strongl} 


displayed in their work, Baldung carried 


imaginative ardor and 2 


asn an 


his earliest prints the in- | 


save him his 





LO say be. 
charming 
Beham js 
te Of true 
work Was 
ng of oth- 
nes in the 


best and 
en oil not 
In which 
particular 
lung and 
ared with 
1, IS tosa\ 
tter wer 
classic in 
rs were 
ind quite 
here Alt- 
mis lyric 
arked by 
oodiness 
per- 


r 45 


the same | 
ught in- | 


racterizes 
unewald 
ts the in- 


who was | 


an he, Is 
is that a 


cks, hav- | 
with the 


d by the 


ompara- | 


;, among 
; of that 
< of Bal- 
od, how- 
the spell 
t of the 
xh at the 
ing from 
influence 
him his 


1 In the 
ind emi 
st in the 
strongl) 

carried 
r and a 
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savage expressiveness which they both 
would have been richer for the possession 
— It would be hard to believe that any of 
the learned Durer’s prints ever got him 
very much excited, or that the cool photo- 
graphic eve and perfect self-mastery of Hol- 
sein ever let emotion run away with him 
even for a minute. Inevitably those two 
were checked and controlled by their accu- 
te. scientific knowledge and their desire 
all that they drew should be 


conventionally true Some- 


hove what 


: 
isually and 


FROPOLITAN MI 


SEUM OF ARI 


weakness by some) enabled him to achieve 
some doubly precious qualities which wert 
denied tothem. Just because of this, he on 
asion, as in his prints of the Wild Horses 
and the Sleeping Stable Boy, 
effec which isnot to be 
matched even in their 

prints, of that reality 

emotion as much as from mere sharp sight 
\nd so it com 


produced an 
t of immediate reality 
omplished 
from 


most ac 


which comes 


and absolute manual skill. 


that on turning from Baldung’s successtu 
a ke en sense ol th 


prints we carry with us 











SEVEN HORSES 


low one always feels that their prints, no 


matter how miraculously carried out, were 
from consciousness of the 


never quite Iree 
were “jobs’” and 


fact that after all they 

that they must appeal to a wide audience 
for both thrittv men, ol 
thought and endeavor as well as of hard 
ish. With Baldung it is different, and his 


as though 


We>re obviousl\ 


work varies In quality 


greatly 
allowed himself to become 


On Occasion he 


soemotionalized by his subject matter that 


his handling of it became an expression ot 
his mood rather than of his abstract knowl 
ve to the market. And even 
though he be not the great man that was 
Diirer or 


edge and his « 
Holbein and not endowed with 
the same marvelous skill, this ability to let 
himself go (even though it be considered a 


153 


Keener sense of the v1 


ample, as the t 
vines in the Witches’ Sabbath 
combined 
and white 


Ol virtuosi 


qualities, ol things which show a 


BALDUNG 


thing he was telling us about, where all too 
often, if we are frank with ourselves, \ 
leave the Diirers and the Holbeins with a 


Once 1n while. however, Baldung pro 
duced passage of the gr technical 
beaut 


and accomplishment, such, for ex 


t tree trunk and the hanging 


in which he 
lines on a white ground 


| ) 
blac NN 


lines on a black ground—a feat 


tv in the handling of the medium 
history 


hich stands almost by itself in the 
e German woodcut——so that it 1s not 
to be taken that he was in anv way tech 
nically 1mcompetent 

It is perhaps just this 


combination ol 
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k of balance, the letting himself go, the 
mi nalizi the frequent relessnes 

1 the occasional tour de force, which 
prevented Baldung from taking the plac 
which potentially might have been his. Hi 
wasn't a man who could be depended upon 

frequently happens to men who think 
for themselves and not in terms of the com 
monplact ind each of his prints has to be 


taken on 1tS Own merits—a trait as dan 


gerous to lame in artist! as it Is in ordi- 
nary conduct, because it commits the in 
CX ble sin of not being pigeonholeabl 
Nevertheless, his note is one that could 
e Deen I] spared for such woodcuts ads 
the little Saint Sebastian, the Adam and 
Eve, the Body of Christ Carried to Heavet 
\ngels, and the Conversion of Paul 

ive In them a note of personal implication 


ACCESSIONS 


Ht STAI \rthur McComb, Assistant 
n the Department of Decorative Arts 


resigned on Mav 15, for further study at 


\MiEMBERSHII \t a meeting of th 
Board of Trustees, held May 19, 1924, the 
following persons, having qualified, were 
elected in their respective classes 

FeLLow For Lirt, Harrison Williams 

SUSTAINING MEMBER Mrs. Hent 
Clinton Backus, Mrs. Earl Biscoe, Mrs 
FE. R. Bissell, Mrs. Horace Westlake Frink 
ANNUAL MEMBERS were elected to the 

I 


SUMMER AppRESSES. [In order to facili- 


lelivery of mail, it 1s 


tate the prompt d 


earnestly requested that the Secretary bi 
notified of recent changes in address. It 
is also urged that every member of the 
Museum and subscriber to the BULLET! 

kindly send to the Secretary of the Museum 
a postal card, stating to what address the 
summer issues of the BULLETIN should be 
sent and‘how many numbers this change of 
address will affect, that the correct mailing 


list for the summer season may be prepared 


7 


Which 1s almost unique in German print 
while the large chiaroscuro of the Witche« 
Sabbath, the Sleeping Stable Boy, and 1 
Seven Horses show an equally characte 
Stic intensity It would not be hard 
imagine, if the world were more given ¢ 
Introspection than it 1s, a state of Opinior 
In Which these prints and the others 
them would be more highly valued th 
even the Dirers, which in comparison 
eminently cool-blooded and objective. By 
luckilv for the world at large it is not ver 
emotional and it is surprisingly object 


SO 


it is not to be expected that anv sy 


versal of opinion will ever happen. 


rr 

the same time, however, there will alw 

be a group of odd bodies to whom th 

nonconforming prints will appeal with 4 
culiar fore W. M. I[.. I 
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PHe Nt YORK PRAINING SCHOOL | 
EACHER From June 13 to June 19 tl 
irk of the student teachers of the N 
ool for Teachers in Mis 


1 1 
ish’s classes, conduct 


thelwyn ( 
the Museum, will be shown in Cl 


| 


Ine 12 With a reception, when the Muss 


educational staff enjoved the opportuni 
meeting the faculty and seniors of t 
hool 
EXHIBITION OF CHINESE PRINTS. | 
om H i of the Department of fi 
istern Art an exhibition has been 
nged of prints chosen from the collect 
tely acquired. On the walls are land 


ed 


il] 


pr 
Wi 


047 


at 


lit 


firs 


apes and designs for fans from the 
ition of the Mustard Seed Garden publ 
tion of 1077; a larger and earlier prin 
ustrating the last three months of th 
‘ar; and two very early black and whit 
ints —Buddhistic ex votos found in th 
Wled-up library of Tun Huang, one dati 
and the other of about the same perio 
least from before the vear 1000 when th 
rary Was closed up 


tl 


In the cases are shown some earl\ illus- 


1an prints 
© Witches 
Vv, and th 
character. 
Ye hard t 
€ given ti 
Of Opinior 
others {ih 
ilued thay 
Arison ar 
ti\ e, But 
S not ver 
objectiy 
anv suc 
ppen. At 
vill alwa 
hom thes 
| with pe- 
Mod, fi 


HOOL FF 
ine 19 th 


—_ 


the Ni Wi 


rs in Mis 
“onducted 
in Class 


pened or [ 


> Museum | 


portunit 


yrs of the 


INTS. In 
t of Far 
been al- 
collectior 
are land- 
the first 
en publi- 
ier print 
is of the 
nd whit 
din th 
yne dated 
ce period 
when the 


rly illus: 


BULLETIN OF THE MI 
trated Chinese books and later editions ot 
the Mustard Seed Garden and Ten Bam- 
boo Hall publications, which afford an 
occasion for comparison between the early 
and later editions 

Over one hun- 


A Loan or DRAWINGS. 


dred modern drawings have been lent to the 
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The comparatively large sheet celebrating 
Waener’s Gotterdimmerung illustrates the 
Beardsley’s brief career and 
to 


patron, 


beginnings of 
testimony dependencs 


the 


bears his earls 


upon his Burne-Jones. In 


exquisite portraits of favorite singers In the 


roles of Tristan and Isolde he already gives 


fuller promise of the consummate master’ 

















FRONTISPIECE OF 


Museum by A. FE. Gallatin, whose interest 


In the Museum collection was evidenced 
a few months ago by a eft of eighteen 
drawings by modern artists. Forty-five 


I uropean draw Ings from among the present 
loan have now been placed on exhibition 
In Gallery 25, together with a 
from the Museum’s own portfolios. 
Among Mr. Gallatin’s drawings 
being shown none are more noteworthy 
than the group ol Aubrev Beardsley’s work. 


selection 


now 


VOLPONE BY Al 


155 


ARDSLEY 


BREY BI 


of line for which he has become celebrated 
Sir Launcelot and the Witch Hellawes ts a 
splendid illustrated page with decorative 
Morte d’Arthur. Thi 
real Beardsley is revealed in the illustration 
Ballet of Marionettes, one 
and in the 


border design for the 


for the Comedy 
the Yellow Book drawings, 
Arcadia Ego 
thei 

their very un-British sophistication 


ol 
Et in 
composition, 


their piquant 
detail, and 


with 
CXQUISILE 
their 
new and 


atter some sensation 


searching 








( 


also d list ol 


Ol 


F THE MI 


lation perhay 


Ww 


aL 1 lrontispiece ot 
Volpe which Beardsley drew in 1808, the 
eal his death, 1s one of his most stvletful 
raw S It has in it the technical se- 
! O seventeenth-century portrait 
raving 1] nd th ver design for 
he Life and Times of Mme. du Barry show 
the charm which the French rococo had 
om to. exert over the young artist and 
the astonishingly fantastic and vet logical 
liberties Which he took with it 
\mong the other drawings included in 
{ loan exhibition should be mentioned 
three of Max Beerbohm’s w aricatures 
even brilhant drawings by Forain, and 
line examples | Steinletr Manet, Guys 
Rops, Conder, Renoir, Cézanne, Hermine 
Da nd others 
Ihe American drawn nt b Mi 
Gallatin, which will be shown later in the 
( includ eral works each by Whist 
er, G Sl Marin, and Demuth 
H. B. W 
[HE AR F THE Bo Phe ory oO 
the box CST Ily in connection with its 
embellishment, from the vellum tablets 
US¢ S memor ] ind the codices of the 
first century to the end of the nineteenth 
centur ven. briet by Wilham M 
Ivins, |r 1 an ilustrated Guide to th 
Exhibition of the Arts of the Book whi 
takes the place of the usual catalogue as 
more helpful to the visitor who may not be 
familiar with the material of this most 
remarkable exhibition, which continues on 
view in the Gallery of Special Exhibitions 


through 
cusses 
Printed 


sections 1 


Lud 


, 4 


ELEMEN1 


TEACHER 


ions of 


1¢ 


September 1 
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{ Th 
urn Illuminated 
Books, and 
exhil 


fs 4 ts 


Which the 
by 


the volume 


illustrated 


mportant 


dates 


subi 


ARY AND |TUNIOR 
(on 


' 
] a ‘ 
Bindings, 1 


full-page 


" 
SnHown a 


( Guide dis 


Manuscripts, 


he 


three 


nd 
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final meeting for this school vear of the 
Klementary and Junior High School 


Teachers with Miss Chandler, in the course 
talks to demonstra 
Museum erial and its application in 
teaching. On tl da\ of the 
Museum staff had the pleasure of entertain- 


ot te the availability of 
mat 
members 


WS 


I 


ing this representative group of publi 
school teachers at tea, and with them 


Frank W. Collins, Director of Drawing in 
the Elementary Schools, and Dr 


W. Stitt, Associate Superintendent 


Edward 


bay 


to report an | 


| ri 


has recently 


Is a pl 


asurt 


yonor that been 


accorded to the Museum publications 
through the inclusion by the jury of award 
of The American Institute of Graphic Arts 
in its Exhibition of Fifty Books of 1924 of 


1¢@ books issued during the past 
vear by the Museum: The Tomb of Puy- 
emreé Thebes, the second and third vol- 


umes of vtus Memorial Series; and Th: 


s and Romans 
Both ol these 


reek oni 


ih 


, 
handl OOKS 


ooks were printed at The Gilliss Press and 
under the personal supervision of Walter 
Gillis For the former, the color plates 
ind line plates were made in England, th 
photogravures in America; for the latter, 
the cover, headbands, and tailpieces wer 
drawn by Edward B. Edwards. In th 
earlier exhibition, Fifty Books of 1923, th 


Museum was represented by one volum 


the Handbook to the Classical Collec- 
tion 


In the selection, the art and craft of good 





bookmaking and of the printed word 
rather than literar excellence, was the 
basis of choice, the aim being by the fifty 
books chosen to give a fair portraval of our 


present tastes and accomplishment in the 
vsical properties of the printed book 
his exhibition on tour through- 
country, [he American Institute of 
\rts and en- 
greater popular interest in and 


hope s to inspire 
courage 


appreciation of those elements that con- 
tribute to the making of better books and 


the Improvement ol other forms of letter- 


press printing 


ot the 

School 

course 

ility of 

HON in 

ce LIST OF ACCESSIONS AND LOANS 
publi 
them 

Ving in CLASS OBIECT OURCI 


dward 


MAY, 1924 


ANTIOUITII EGYPTIAN “Scarabs (23) of various materials: faienc 
amulet, stone plaque, and ¢ s bead 
modern forgeries \nor is ( 


“Carnelian amulet, XII dyn.; carneliar 
leasure mulet, steatite seal XTI-XVIII dyn 
v been faience amulets (2). stone seal. : 

steatite seal, XVIII dvn.: faience plaq 
ations ir : 
award : 


I 
1\ 





iqt 
ic Arts imulet, XX 4 olazed stea 
924 of imulet, XX\ XXX dvn.; stone pet 


e past lant, provenance unknowr G ( 
t Puy- 

“d vol- ( MI wis (2 Do A , 

id The \ nese, Sung dyr g60—128 

Is, ON Porcelains (191), Chinese, Ming, k 


hsi, Yung-cheng, and Ch’ien-lung p 


XIV-XVIII cent rdiniere hy 


ss and sai aati” We 
Valter i | by Wedgwood: med oe 
plates lassie, English, XVIJTI-XIX cent ues! \\ ( 
d, the va a nomy| 
latter, ; beans 


r these 


» Were \1 
n the : Clock, gilt-bronz« by Sot Paris J 

3, the AUN tcl 
lume 


ollec- 
| ( P a 1 ] : 
ray jad Han dyn 200 Bb. C.-220 
f good B ) e, | . 2 
word, Q ( 
s th this 
fiity Pieces 54 n crvstal. nephrite 
: ber, agate, quartz, t malit 
Ol our te. Chines: K'ano-] period, Cl 
n the ung period, and Indian, XIX 
book 
ENAM ynutl-boxes scent tties a) 
ough- l 
‘ Oe Tae Be eae eR 


ute ol 4 
1 en- Peking enamels 2 I se, X 
1 and XIX cent Ce a eee 


lhon 
con- , el | 
{ FANS Fan mount, It I \ | nt:: fa 
S ana sas Sar shane ale 
eisiciiel ian, XVIII-XIX cent ee ee 


“Not vet placed on exhibition 
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Shel 


" 
( I Kar Nst period O02 ery) 
S 2 if | panest 
XIX I statuettes (10), plaques 
{ red cu] 
r\ } 1 } nist XVI] 
\ 1] 
) bre XVIEI 
f S 2 SPO 
] r nze, Cl period 
:2—36 | ( ornaments Ss 1 
sp, bronze: sleeve-weight j bronze 
x 1—D sties (205-6018 rT ne Ss (4 
ronze | I r dyn O1LS—-Q00 Chinese 
c et maker 1 5 ae ee Ant 
XVIT ¢ 
\\ S j snul OX 2 
Vernis Martin with four por 
| | ker Boi Bone | 
( t Comte. Cosw Dixon. | 
rt, Hoskins lens, Plimer, S 
! St I Mr Woo iE nelist 
Fret Austrian. Germa 1 An 
VAT 1X 
San S ) overings oO 
1) XVIII cer 
I Birds on Flower P 
Branche 1 Bamboo, Chinese. Ch’'ter 
ng period 1730-1705 Portra 
\ \ r 
Miss \\ Ker D\ John Opn ng } 
1807; Head of a Young Wom ) 
Vigée Lebrun, French, 1755-1842 
\ prect Ma onn ie, { Qy Qy 
S nd St. Benedict. by Segna di 
maventura, It 1, ATV cer portrait 
Mrs. Sy inus Bourne, by John Sin 
gleton Copley 1727-1815 fwatercolor 
} 134 
lhe False Front, by Charles Burchfield 
contemporary \merican 
Bronze bust, An American Soldier, bi 
lace \merican, contemporary P 
Pie of gold ro: le « b r 
| I Viocen © 
1, 1 od of Char | 
"mirror Kent Stvie ( (*h 
pendale library table, t ind tr 
pod table, 1750-1770: Adam wine cooler 
di 
770-1780 \dam-Hepplewhite — side 
table, abt. 1780 all mahogany; carved 
7 y ‘ 
gilt wood candlesticks (2), middle of 
XVIII cent English , 
exhibition 
ns Room (Floor |. Room 8 
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CLASS OBJEC] SOURCI 
ANTIOUITIES--EGyPTIAN — Inscribed gold ring of Piankhi XXIV dyn \nonvmous I.oan 
Fighth Egyptian Room 
ARMS AND ARMOR Sword guards (10) and pieces (4) of sword 


Wing H, Room 6 furniture, Japanese, XVITI-XIX cent ent by E. G. Kennedy. 


CERAMICS Bowl, Chun yao, and jar, [zu chou, Sung 
Floor I], Room 5 dyn. (960-1280): bowl, Hsiian-té, Ming 
dyn Chinese Lent by Lucius Allen Lev 
lark Crocks, WATCH! *Tall clock, maker, Asahel Cheney, Ameri 


can (Hartford), XVIII cent Lent by Francis P. Garvat 


| CRYSTALS, JADE E14 Hatchets (4) and Pi (2 ade, Chinese, Han 
ark Wing Ek, Room 9 lyn. (206 B. C.-220 A. D Lent by Grenville Lind 
\\ rol 
GLASS Lamps (3) and hurricane shades (3 
American, late XVIII cent nt | bray P (sar 
\l LWORK Silver snuffer’s tray makers, Charles 
Wing H, Room 1 \ldridge and Henry Greet English 
london), date 1777 Lent by Hon. A. T. ¢ 
ifer 
svat. © NTIN Interior, by Edgard Degas, | h, 1534 
7 Floor [, Room 2 Ol7 | Hart 
| rll. Room 1 Portra ‘ Wi n | rd, | G 
Stuart, Ameri 55-1828 | vH 
Secre t desk ti S 2 l I 
rmchairs (4), windo rds (4 
ving hair \merical XVI 
early XIX ent Sher ) | ! 
| Eenglist Vill cent | I ( 
Mirror. mahogar | Ame I 


DONORS OF BOOKS, PRINTS, ETC 


irk HE LIBRARY DEPT. OF PI 


kdward ID). Adams Miss Mar 
Frances and Marvy Aller 


) ( t ] [ I 
Jose pn Brec k 
Frick Art Reference Library 


Estate of James Parton Hane\ 


Prof. Allan G Marquand Huger Elliott 
Mrs. William H. Zinn Dudlev Crafts W 
*Not vet p ed on exhibitior 
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PRIVILEGE All members are 
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for member 


1. | 
1) 
= 
} 
kR 
AGI \ 


M. Ly 
( Mia 
| NI 
») DEAN 
SCH Ret 
u M_Ivins 
_ 
Le 


ther particu rs 


YPOLITTAN MUSEUM OF ART 


ECRETARY OF THE METROPOLITAN MUSEUM Of} 





) N CRI ION RICE, TWO DOLLARS 
MEM Ik MUSEUM WITHOUT CHARGI 
lhe | N and the Annual Report 
\ set ofl handbooks published for general 
stribution, upon req t the Museum 
Contributing. Sustaining ellowship Members 
‘ pon requ st. doubdle the | imber of tickets 
o the Museum accorded to Annual Members 
heir families are It na nthelr itation to an 
eT receptllo n er their subscrip- 
sin tl rregate amount to $1,000 they sha 


ve entitled to be elected Fellows for Life. and to 
me members of the Corporation For fur- 


ddress the Secretary 


\DMISSION 
lhe Museum ts open daily from 10 a.m. to 5 


Saturday 


On Monday and Friday an admission fee of 





25 cents is charged to all except members and 
holders of complimentary tickets 

Members are admitted on pay days on pres- 
ntation of their tickets Persons holding mem- 
bers mplimentary tickets are entitled to on 

MUSEUM INSERUCTORS 

1S rs des I SI l lf tion or assistance 

Studving the collections of the Museum ma 
secure the services of members of the staff on 
pplication to the Secretary \n appointment 
should preferab em n nce 

[his service is free to members and to teachers 
] ne pul SCnoOO!s ot Ni \ \ rk ¢ ity S We 
s to pupils under their guidance lo all others 

charge of D1 an I r is made with an ad- 
litional fee of 25 cents for each person ina 
roup exceedi our in number 

PRIVILEGES TO STUDENTS 

For special privileges exter 1 to teachers 
pupils nd art students 1d tor use of the | 
brar\ issrooms. studv rooms ending colle 
tions. and collections in the Museum, see spec 

Requests for permits to copy and to photo 
graph in the Museum should be addressed t 
he Secretary No permits are necessary ! 
sketchir ind for taking snapshots with 
cameras. Permits are issued for all days except 
Saturday afternoons, Sundays, and legal holi- 
davs. For further information, see special leaflet 

UUBLICATIONS 

( s published by he Museum 
4 is of all objects belonging to th 
Museum, Coror Prints, ETCHINE nd Casts 
re on sale at the Fifth Avenue entrance. Lists 
\ he ser on appl ion Orders by m il m 
he 1d Ss 1 to the Secretary 

CAFETERIA 
\ cafeteria located in the basement 1n the 


northwest corner of the matin building 1s open 


on week-days from 12 m. to 4.55 





